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Guyle and Debbie Cavin 
 

  

Pushing the foot pedals while her grandmother in rural east Texas played the pump 
organ is one of Debbie’s earliest memories—but it was plinking enthusiastically on a 
“Schroeder” piano at age three, accompanying her two small cousins as they all sang, 
that set the themes for her musical involvement. By middle school, her perceptive 
piano teacher in Houston saw that it was ensemble singing and improvising with 
friends that gave Debbie the most joy. Interspersed with classical piano pieces, he 
taught her chord techniques to help her play by ear. 

That made it easy to pick up the guitar when her best friend suggested a folk group 
(ah, the 60s). A terrific middle school music teacher in Houston had broadened their 
horizons by introducing them to the music and “click language” of Mariam Makeba, 
so the folk styles they practiced included songs popular in the US and abroad.    

And while Debbie later enjoyed choral singing at Rice University (where she met 
Guyle) and branched out to Gilbert & Sullivan musicals, it was the guitar that brought 
her friends together in buses all over Europe during her junior year abroad. Studying 
in Vienna was an inspiration, not least musically, so after she and Guyle married and 
both joined the diplomatic service, she jumped at an opportunity for a four-year 
posting in Austria. There they acquired a Tyrolean folk harp and a Bavarian-type 

hammer dulcimer, both of which Debbie hopes to master… someday! She also returned to ensemble singing, joining a gang called 
“The Protocols,” founded by Ambassador and Texas-native Swanee Hunt. The group’s fun gigs included performing an eight-part 
Home on the Range rendition in the great atrium of the Natural History Museum to open an exhibit on the American West—as well 
as a vodka-fueled bilateral sing-off with the local Russian Embassy staff. 

During a later tour in Paris, Debbie had the opportunity to join the choir of brilliant director, composer, and organist Fred Gramann 
at the American Church. In 2010, after the Cavins left government service and settled in Austin near family, they found another 
church with an outstanding music program, and Debbie has loved singing in Louise Avant’s choir at First Baptist downtown.   

Meanwhile, inspired by their younger daughter’s study of madrigals and opera, Guyle also developed a special appreciation for cho-
ral music, so he counts himself lucky that Austin boasts world-class performances by the Texas Early Music Project, Conspirare, and 
Ensemble VIII. As primary researcher for the couple’s travel, he plans itineraries to satisfy their mutual love of history married with 
good music. Hearing the Tallis Scholars in the group’s original resonant venue in Oxford was a special joy, for example, and he has 
timed visits to various British cathedrals to coincide with beautiful Evensong services.  

But France—where they lived for nearly a decade—is the Cavins’ most frequent vacation destination, and it holds special memories. 
Guyle’s brief career as an impresario began during their second tour in Paris when, as acting Consul General, he conceived and pro-
duced a concert at the American Cathedral starring two solo artists from New York who flew over to perform. The show, a heart-felt 
thank-you, was free to the hundreds of Parisians who had phoned the US Embassy and opened their homes to Americans stranded 
in France for a week or more when international flights were grounded by the 9/11 attack. 

In later years, Guyle and Debbie have trekked to central France several times for an annual summer weekend of concerts and danc-
ing at the Master Luthiers’ festival. That remarkable event attracts performers and purveyors of early and modern instruments from 
every corner of Europe and yields a glorious cacophony in the woods surrounding a small chateau. Whether it’s listening to a Eura-
sian trio there that features a Mongolian throat-singer—or to a Breton Celtic group with 15 “electrified bagpipers” and a dozen oth-
ers on bombards—or to a French quintet playing and singing cabaret music so that three or four generations of families can dance 
till midnight, the Cavins are never happier than when surrounded by people who know the pleasure of sharing their history and cul-
ture with others through music.             
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Links:  Historical times reflected in music. 

 

https://www.theguardian.com/music/2013/sep/16/chamber-music-in-the-shadow-of-war-steven-isserlis-wigmore-hall 
The above link will take you to an article which considers the effect of war on composers of classical music.  If you were at the last 
meeting, this subject might have arisen in your mind as program leader Mariam McFalls placed the compositions in their historical 
contexts.  A surprising number of them were composed during a time of armed conflict.  The search for articles written about music in 
a time of war revealed many, and they were wide-ranging.  "Music in the shadow of war," written by Steven Isserlis, widely known 
British cellist, offers an unexpected insight.  The article describes how "the intimate, private nature of chamber music has allowed 
composers writing in the most terrible of times to respond in surprising ways."  Instead of compositions depicting the struggle and 
agony of war, the composers produced works filled with peace, beauty, and light.  He gives striking examples.   

http://www.nytimes.com/1991/03/03/arts/classical-music-why-music-in-a-time-of-war.html?pagewanted=all 
This link will take you to an extensive article written by conductor Leon Borstein.  "Why music in a time of war" considers the effect of 
music from another standpoint. 

"Music is unique in that the acts of listening and playing together . . . deepen a sense of human connectedness, even though most 
concertgoers are strangers to one another."  As public performances during those historical times stirred feelings of love of country, or 
gave solace in the face of loss, or transported listeners to a place of beauty, so they do today.    

 
As always, you can find a preview of the next program, Musical Mélange, by going to www.kmfa.org/events (choose classical live). 

Janie Keys 

President’s Message 

In Memoriam:  Doris Jean Tyler, WMMC Past President 
March 13, 1923 – March 10, 2018 
  

Doris was born in Austin, Texas to Q. C. and Marian Kerns Taylor. She could trace her an-
cestors back to William Stanhope Taylor, one of the early Texas settlers and a hero of the 
Battle of San Jacinto.   She graduated from Austin High in 1940 and from UT Austin in 1944 
with Honors. She was the first violin major to graduate from the UT Department of Music.  
 

Doris was a Bluebonnet Belle nominee and was selected an Outstanding Student in the 
Cactus Yearbook. She served as Concert Mistress of the UT Symphony and as Concert Mis-
tress of the Austin Symphony. She played in various trios and quartets around Austin.  

 
From 1964 – 1966, Doris served as President of The Wednesday Morning Music Club. Her 
mother served as WMMC President from 1948 – 1950, and her mother-in-law was also a 
member. Doris was Vice-President of the Austin Woman’s Club. She was also active in the 
Women’s Symphony League, Austin Law Wives, Austin Junior League, Texas Square Dancers Association, The Reader’s Guild, and 
Westwood Country Club.  
 

Doris has two surviving children, a son and a daughter Marian (husband A.W.), who both live in Austin.  
 

Excerpt from WMMC Member Highlight, Noteworthy, March 16, 2016   

WMMC Fall Luncheon 9/16/15 

https://www.theguardian.com/music/2013/sep/16/chamber-music-in-the-shadow-of-war-steven-isserlis-wigmore-hall
http://www.nytimes.com/1991/03/03/arts/classical-music-why-music-in-a-time-of-war.html?pagewanted=all
http://www.kmfa.org/events
http://www.kmfa.org/events
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ABOUT OUR PERFORMERS 
Sheryl Goodnight, flute 
Sheryl has been a musician since childhood.  At Temple High School she played with the All State Orchestra, and All Region and Area 
Bands and Orchestra. She received Outstanding Performer Awards at solo and ensemble contests. Sheryl holds a degree in Piano 
Performance from UT and a Performance Certificate in Flute. She is the Principal Flutist with the Temple Symphony Orchestra, and 
she teaches flute for Temple College and Mary Hardin Baylor.  She also has a private studio in her home. She has presented recitals 
and clinics throughout Texas and often appears as soloist. Sheryl enjoys spending time with her dachshund Sassi, visiting with family 
and friends, doing aerobics, and working on her talking computer. 

Dr. Stephen Burnaman, piano 
Dr. Stephen Burnaman serves on the faculty of Huston Tillotson University in Austin, where he is Department Chair of the Arts and 
Humanities.  He teaches piano, theory, and music history.  Also, he is organist for Hyde Park Baptist Church in Austin.  He has a pri-
vate studio. 

Janie Keys, piano 
I have two degrees, both from the University of Texas:  a BA in French and a MM in Piano Pedagogy (studying with Nancy Gar-
rett).  Even though my degree in music was decades ago, I'm still studying the piano.   My current teacher is Sheila Paige (see pian-
owellnessseminar.com).  I love all my Suzuki trained students, especially my two 4 year olds. 

Carla Johnson, soprano 
Carla Johnson grew up in Lubbock and attended Texas Tech University where she sang in the Tech Choir and Madrigal group.  After 
receiving her Bachelor’s in Music and her Master’s in Elementary Education, she taught music in Florida.  After moving back to Lub-
bock, Carla was involved in many organizations. She is a Past President of the Texas Federation of Music Clubs, TFMC District I, and 
Lubbock Music Club. Carla joined the WMMC in 2006 when she moved to Austin with her husband Phil, who is a Justice on the Texas 
Supreme Court. 

Katie Kerwin, violin 
I have a Bachelor’s of Music Performance degree on guitar from the University of  Hartford, Hartt School of Music.  For 25 years to 
the present, I have taught in my private studio on guitar, violin, and piano and at the central studio of the Childbloom Guitar Pro-
gram.  The blessing of working in performances on solo works, chamber music, and orchestra gives me great joy.  I especially like to 
promote the use of classical guitar in chamber music . 

Pat Yingst, flute 
Pat grew up  playing piano and flute.  In 1979 she completed a degree in music theory at the University of Houston, and following 
that returned to her career as a software developer while teaching piano in the evening.  When it came time to retire from her pro-
fession she decided to use this precious time as an opportunity to revisit the flute.  For the past 7 years she has studied with Seetha 
Shivaswamy.  She enjoys playing with several large ensembles including the Austin Flute Choir, the Austin Philharmonic Orchestra, 
and the Balcones Community Orchestra.  She is also in several chamber groups. 

Andrew Ross, oboe 
Andrew is an ophthalmologist who has been practicing in Austin, TX since 2004.  He grew up in Austin and has played the oboe since 
the 6th grade, having studied formally at the University of Michigan with Harry Sargous, and at the University of Texas with Richard 
Blair.  He has played with local community groups in Austin since the late 1970s, including the Austin Civic Ensemble, the Austin Sym-
phonic Band, the Community Symphony, the Austin Civic Orchestra, and the Central Texas Medical Orchestra.  He is a founding 
member of the Austin Philharmonic Orchestra. 

Maxine Gomes, piano 
Maxine Gomes earned piano performance degrees from the New England Conservatory of Music in Boston and New York University 
where she received her Ph.D.  She pursued a dual career in New York for many years as a music teacher and solo pianist giving nu-
merous recitals and FM radio broadcasts on Long Island and New York City.    After earning a Professional Diploma in Administration, 
Maxine took a hiatus from music and had a career in school administration on Long Island, New York.  Maxine, again, is enjoying per-
forming in the metropolitan Austin area. 

Grace Huang, piano 
I started playing the piano when I was 7 years old.  I grew up in Taiwan and moved to Texas for college.  I have a degree in molecular 
biology and I work as a research assistant.  I have participated in piano festivals, master classes and competitions for amateur pia-
nists since 2011 in many places including Fort Worth, Houston, Colorado Springs, Washington D.C., Hawaii, and Malta. 

Gregory  Shields, violin 
Greg Shields was born in Los Angeles and grew up in Nebraska and Kansas.  His professional career was in astronomy and he remains 
active in research.  He started violin at age eight and has played in a variety of school and community orchestras and musical produc-
tions.  He met his wife Katharine, also a member of WMMC, in a 1973 production of Gondoliers by the Harvard-Radcliffe Gilbert and 
Sullivan players.  He currently plays in the Balcones Community Orchestra and studies fiddle with Ruby Jane Smith at the Armstong 
Community Music School. 

Ruby Jane Smith, violin 
Ruby Jane Smith is an Austin fiddle player, singer, song writer, band leader, and recording artist.  She began violin at age two, ap-
peared at the Grand Ole Opry at age 9, and won the Mississippi State Fiddle Championship at age 11.  Her band Ruby and the Reck-
less performs frequently in Central Texas and tours nationally.  
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Events Calendar 
Zach Theater  
Mar. 17 @ 3 PM – 1510 Toomey Road 
The Leprechaun Cabaret—There’s singin’ and dancin’ and cavortin’ by song and dance man Jerry Conn 
and jazz pianist Walter Tibbitts.  Many Irish ditties—like “Clancy Lowered the Boom,” “How Are Things in Glocca Mor-
ra,” “When I’m Not Near the Girl I love (I love the girl I’m near),” plus Cole Porter, Gershwin, Sinatra, Tony Bennett,  
Dean Martin, and Maurice Chevalier, including “Hernando’s Hideaway,” “That’s Amore,” “Chances Are,” “Come Fly 
With Me,” “ Love is a Many Splendored Thing,” “As Time Goes By,” and “One For My Baby.” Tickets $18 with $2 facility 
fee. Parking on street or $8 in Zach parking area.  Call 476-0541 x1 for tickets. 
 
Balcones Orchestra – bcorchestra.net      
Mar. 25 @ 4:00 PM – Redeemer Presbyterian Church, 2111 Alexander Avenue 
Martin McCain, trombone. 
 
Georgetown Symphony Society - gsstx.org 
Mar. 25 @ 4:00 PM – Georgetown H. S., Klett Ctr. for the Performing Arts, 2211 N. Austin  
Opera’s Greatest Hits. Round Rock Symphony, Stefan Sanders, conducting.  The program includes selections from Nabuc-
co, Lucia di Lammermoor, Carmen, The Pearl Fishers, The Thieving Magpie, The Barber of Seville, La Traviata, Norma 
and Rigoletto.   Performers are Julia Taylor, soprano; Soonchan Kwan, tenor; Ellie Shattles, mezzo-soprano; Benjamin 
Cox, baritone. 
 
Austin Civic Orchestra - austincivicorchestra.org 
Mar 25 @ 7:30 PM – Bates Recital Hall at UT – FREE 
Texas Rising Stars. ACO celebrates this sixth annual concert, featuring the winners from the Butler School of Music 
String Concerto Competition as well as Jennifer Higdon’s blue cathedral and the chamber version of Aaron Copland’s 
Appalachian Spring. Pre-concert talk at 6:45 PM in room MRH 2.614 in the same building.  Program:  Violin Concerto in 
D Major, Op. 61, Allegro ma non troppo, by Ludwig van Beethoven, featuring Patrice Calixte on violin; Concierto del sur 
for Guitar and Orchestra, Allegro moderato, by Manuel Ponce, featuring Henry Johnston on guitar; Concerto No. 2 in D 
Major for cello and orchestra, Hob. VIIb/2, Op. 101, Allegro moderato, by Joseph Haydn, featuring Seulki Lee on cello; 
Violin Concerto No. 2 in D minor, Op. 22, Allegro moderato by Henryk. 
      
Salon Concerts – salonconcerts.org 
Mar. 25 @ 4:30 PM, Mar. 26 @ 7:30 PM – private homes 
You won't want to miss this fantastic concert that includes some of Salon Concerts’ favorite artists: Annie Chalex Boyle, 
Doug Harvey and Rick Rowley. This diverse and exciting program also brings UT Professor of Flute Marianne Gedigian along 
with Austin's own Line Upon Line Percussion. Artistic Director and composer Kathryn Mishell will premier her newest 
chamber work. 
 
Metropolitan Opera in local Cinemas - https://www.metopera.org/Season/In-Cinemas 
Mar. 31 @ 11:55 PM 
Cosí fan tutti by Wolfgang Amadeus Mozart.  A winning cast comes together for Phelim McDermott’s clever vision of Mo-
zart’s comedy about the sexes, set in a carnival-esque, funhouse environment inspired by 1950s Coney Island—complete 
with bearded ladies, fire eaters, and a Ferris wheel. Manipulating the action are the Don Alfonso of Christopher Maltman 
and the Despina of Tony Award–winner Kelli O’Hara, with Amanda Majeski, Serena Malfi, Ben Bliss, and Adam Plachetka as 
the pairs of young lovers who test each other’s faithfulness. David Robertson conducts. 
       
La Follia Austin Baroque – lafollia.org 
Apr. 7 @ 8:00 PM & Apr. 8 at 3:00 PM – Redeemer Presbyterian Church, 2111 Alexander Avenue 
Concertos by J. S. Bach featuring Anton Nel. The fifth and final concert in La Follia’s all-Bach concert season features the in-
comparable Anton Nel performing on harpsichord. Featured works with Mr. Nel are Triple Concerto and Harpsichord Con-
certo in E Major.  Stephen Redfield, concertmaster, will perform Concerto in A minor.  Marcus McGuff, Baroque flute, and 
Mr. Redfield will join Mr. Nel on Triple Concerto.  All works are accompanied by the La Follia String Ensemble. 
 
Austin Chamber Music – austinchambermusic.org 
April 7 @ 7:30 PM – First Presbyterian Church, 8001 Mesa Drive 
Ardent Aries – Saturday Synchronism Concert.  Program: Piano Trio No. 44 in E Major by Joseph Haydn: Chaconne in C minor 
for Violin and Piano by J. S. Bach/arr. by Felix Mendelssohn; Trio élégiaque No. 2, Op. 9.  Featuring Sandy Yamamoto, violin; 
Amy Levine-Tsang, cello; Michelle Schumann, piano. 

https://www.metopera.org/Season/In-Cinemas/
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T h o u g ht  o f  t h e  D ay    

I’ve got the children to tend 
The clothes to mend 
The floor to mop 
The food to shop 
Then the chicken to fry 
The baby to dry 
I got company to feed 
The garden to weed 
I’ve got the shirts to press 
The tots to dress 
The cane to be cut 
I gotta clean up this hut 
Then see about the sick 
And the cotton to pick. 

Shine on me, sunshine 
Rain on me, rain 
Fall softly, dewdrops 
And cool my brow again. 
 
Storm, blow me from here 
With your fiercest wind 
Let me float across the sky 
Till I can rest again. 
 
Fall gently, snowflakes 
Cover me with white 
Cold icy kisses and 
Let me rest tonight. 

Sun, rain, curving sky 
Mountain, oceans, leaf and stone 
Star shine, moon glow 
You’re all that I can call my own. 

Woman Work 
(by Maya Angelou, 1928 – 2014, From The Complete Collected Poems of Maya Angelou) 
 
[ I n  r e c og n i t i on  o f  B l a c k  H i s t o ry  M o nt h ,  I n t e r na t i o na l  Wo ma n ’ s  D a y ,  a nd  a l l  w h o he l p  s up p o rt  
o t he r s . ]  

B o n u s  T ho u ght  o f  t h e  Day    

 

 

 

 

 

 

 

 

         

Chinese proverb:    

 

 

         “A bird does not sing because it has an answer.    

 

 

                                         It sings because it has a song.” 


