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Q: What is sacred music?
A: Sacred music is “that which, being created for the celebration of divine
worship, is endowed with a certain holy sincerity of form,” according to
the Sacred Congregation of Rites in its Instruction on Music and the Liturgy, Musicam Sacram . As defined by the Constitution on the Sacred Liturgy, Sacrosanctum Concilium (1963), sacred music surpasses merely religious music when it is joined to the liturgical rite to become “a necessary
and integral part of the solemn liturgy,” whose purpose is “the glory of
God and the sanctification of the faithful.” “As a manifestation of the human spirit,” said John Paul II in 1989, “music performs a function which is
noble, unique, and irreplaceable. When it is truly beautiful and inspired, it
speaks to us more than all the other arts of goodness, virtue, peace, of
matters holy and divine. Not for nothing has it always been, and will it always be, an essential part of the liturgy.”
Q: What are the characteristics of sacred music?
A: On the centenary of its promulgation, John Paul II suggested the church learn from St. Pius X’s Motu Proprio on Sacred
Music, Tra le sollecitudini (1903). Pope Pius distinguished three characteristics of sacred music: “it must possess holiness
and beauty of form: from these two qualities a third will spontaneously arise—universality.”
Concerning holiness, for music to be sacred means it is not the ordinary, not the every-day. It is set aside for the purpose
of glorifying God and edifying and sanctifying the faithful. It must therefore exclude all that is not suitable for the temple—all that is ordinary, every-day or profane, not only in itself, but also in the manner in which it is performed. The sacred words of the Liturgy call for a sonic vesture that is equally sacred. Sacredness, then, is more than individual piety; it
is an objective reality.
Concerning beauty, the Latin speaks more precisely of bonitate formarum or “excellence of forms.” This refers to the tendency of sacred music to synthesize diverse ritual elements into a unity, to draw together a succession of liturgical actions into a coherent whole, and to serve a range of sacred expressions. Excellence of forms also serves to differentiate
those elements, to distinguish the various functions of liturgical chants by revealing their unique character. Each chant of
the various Gregorian genres presents a masterly adaptation of the text to its specific liturgical purpose. No wonder the
Church has consistently proposed chant as the paradigm of sacred music. Sacred music must be true art, says Pope Pius,
“otherwise it will be impossible for it to exercise on the minds of those who listen to it that efficacy which the Church
aims at obtaining in admitting into her liturgy the art of musical sounds.” Beauty is what holds truth and goodness to
their task. To paraphrase Hans Urs von Balthasar, without beauty, the truth does not persuade, goodness does not compel (The Glory of the Lord: A Theological Aesthetics, I: 19). Beauty, as expressed in the Church’s liturgy, synthesizes diverse elements into a unified whole: truth, goodness, and the human impulse to worship.
Concerning universality, sacred music is supra national, equally accessible to people of diverse cultures.
The Church does admit local indigenous forms into her worship, but these must be subordinated to the general characteristics of the received tradition. By insisting on the continuous use of her musical treasures, especially chant, the
Church ensures her members grow up hearing this sacred musical language and receive it naturally as a part of the liturgy.
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President’s Message
Sarah Harriman
The January 15th program didn’t look very much like what was published in the yearbook,
but it was very interesting. We enjoyed hearing more of Carlie Burdett’s lovely music and a
delightful presentation about Clara Schumann with excerpts from her letters. I learned a
lot.
Because of cancellations for various reasons, there was time for David Hammond to give us an excellent presentation
about KMFA’s new building. At their January meeting the WMMC Board recommended a $500 donation to the building
campaign. David’s timely presentation gave the membership an opportunity to understand the Board’s enthusiasm and
to vote their approval. If you are unfamiliar with what KMFA is doing, I strongly recommend you take a look at their website, KMFA.org, to see what’s happening. The plans for a new building—already under construction--are pretty exciting.

Music
(Alice Cary, American - 1820-1871)
There is music, deep and solemn
Floating through the vaulted arch
When, in many an angry column,
Clouds take up their stormy march:
O’er the ocean billows, heaping
Mountains on the sloping sands,
There are ever wildly sweeping
Shapeless and invisible hands.
Echoes full of truth and feeling
From the olden bards sublime,
Are, like spirits, brightly stealing
Through the broken walls of time.
The universe, that glorious palace,
Thrills and trembles as they float,
Like the little blossom’s chalice
With the humming of the mote.
On the air, as birds in meadows—
Sweet embodiments of song—
Leave their bright fantastic shadows
Trailing goldenly along.
Till, aside our armor laying,
We like prisoners depart,
In the soul is music playing
To the beating of the heart.

Another thing you might really enjoy is a podcast called Aria
Code. Each episode opens a window into one aria – a feature
for a single singer. It explores how and why these brief musical moments have imprinted themselves in our collective consciousness, and what it takes to stand onstage and sing them.
If you’re already an opera fan, this podcast is entertaining; if
you’re not already a fan, it might turn you into one. You can
find Aria Code on Apple podcasts.
In February I look forward to our sacred music program at
Westlake Hills Presbyterian Church (2/05) as well as the NFMC
Crusade for Strings program at our usual location (2/19). Hope
to see you there.

T h o u g h t f o r t h e d ay.
"It is good to be reminded that each of us

This poem is in the public domain. Published in
Poem-a-Day on January 19, 2020, by the Academy
of American Poets.
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has a different dream."
Native American Proverb
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Events Calendar
Austin Classical Guitar
Feb. 2nd at 6:00 p.m. (Private Home in North Austin/Avery Ranch)
ACG UpClose: Mateusz Kowalski
https://www.austinclassicalguitar.org/event/mateusz-kowalski-at
-the-home-of-chaya-rao/
Georgetown Festival of the Arts – Classic Chamber Concerts
Feb. 2nd at 2 p.m. (San Gabriel Presbyterian Church, 5404 Williams
Dr., Georgetown, 78633)
Featuring Beethoven, Bernstein & Brahms
Guest Artists: Tom Hale, Stephen Girko, Patrice Calixte and Toby
Blumenthal
http://gtownfestival.org/chamber-music-series
Gregory Eaton—Organ Concert
Feb. 6 at 7:30 p.m. (Bates Recital Hall) or live streamed
Featuring Bach, Phillips, Hurd, Zwart, Joplin and Vierne
Austin Symphony Orchestra
Feb. 7th and 8th at 8:00 p.m. (Dell Hall, The Long Center)
“Picture Perfect” – Music of Vivaldi, Hindemith & Mussorgsky
Guest Artist: Violinist, Jessica Mathaes
http://www.austinsymphony.org/events/picture-perfect/

Texas Performing Arts
Feb. 19th at 7:30 p.m. (Bates Recital Hall, 2506 Robert Dedman Dr.)
East Coast Chamber Orchestra
https://texasperformingarts.org/season/ecco-bates-recital-hall2020
Conspirare
Feb. 20th at 7:30 p.m. (St. Martin’s Lutheran Church, 606 W. 15th
Street)
Vanguard II
https://conspirare.org/tickets
Austin Symphony Orchestra (Film with Orchestra)
Feb. 22nd at 7:59 p.m. (Dell Hall, The Long Center)
Indiana Jones – Raiders of the Lost Ark
John Williams, Composer
http://www.austinsymphony.org/events/indiana-jones-raiders-of
-the-lost-ark/
Chorus Austin
Feb. 22nd at 7:30 p.m. (Northwest Hills United Methodist Church)
Concert Celebrating the 50th Anniversary of Earth Day
https://www.chorusaustin.org/events-and-performancecalendar.html

Central TX Medical Orchestra
Feb 8th at 7:30 p.m. (Westover Hills Church of Christ, 8332 Mesa
Drive, 78731)
Music from the Heart featuring the Eggmen benefits Meals on
Wheels
http://ctmorchestra.org/concert-season/

Texas Early Music Project
Feb. 22nd at 7:30 p.m. (Redeemer Presbyterian Church, 2111 Alexander Ave.)
Feb. 23rd at 3:00 p.m. (First Presbyterian Church, 8001 Mesa
Drive)
Austin Chamber Music Center
She Loves and She Confesses: Love Songs from the Baroque
Feb. 8th at 6:00 p.m. (St. Stephen’s Episcopal School, Dell Fine Arts https://www.early-music.org/2019-2020-season
Center)
Feb. 9th at 4:00 p.m. (George Washington Carver Museum)
Conspirare
17th Annual Black Composers Concert
Feb.23rd at 4:00 p.m. (St. Martin’s Church, 606 W. 15th Street)
https://austinchambermusic.org/concert-season/
Contemporary & Classic featuring Frank Martin’s Mass for Double
Choir
Ballet Austin accompanied by the Austin Symphony Orchestra
https://conspirare.org/tickets
Feb. 14th & 15th at 8:00 p.m. (Dell Hall, The Long Center)
Feb. 16th at 3:00 p.m. (Dell Hall, The Long Center)
Austin Symphony Orchestra
Restless Hearts featuring music by Stravinsky and Winger provid- Feb. 28th at 8 p.m. (The North Door, 501 Brushy Street, 78702)
ed by the Austin Symphony Orchestra
Bach and Beats – Electronic Music meets Classical
https://balletaustin.org/performances/restless-hearts
http://www.austinsymphony.org/events/bach-n-beats/
Austin Chamber Music Center
Feb. 15th at 7:30 p.m. (First Unitarian Church)
Vieuxtemps & the Romantics; Beethoven, Vieuxtemps & Fauré
https://austinchambermusic.org/concert-season/

Feb. 1
Feb. 29
March 14
April 11
May 9

Porgy and Bess (George Gershwin)
Agrippina (George Frideric Handel)
Der fliegende Holländer (Richard Wagner)
Tosca (Giacomo Puccini)
Maria Stuarda (Gaetano Donizetti)
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Metropolitan Opera 2020
(At the Cinema)
Check your local movie theater for times.
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