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Hear Ye, Hear Ye:
Results of Fielder Competition Are In!

By Michelle d’Arcy

There can be no doubt Bonnie Cummins Fielder was smiling on
the Wednesday Morning Music Club last week. She sent both
glorious weather and highly accomplished competitors for the
biennial Bonnie Cummins Fielder Grant for Vocal Career Ad-
vancement competition. On a perfect first day of spring, an en-
thusiastic audience of more than two dozen WMMClub-ers,
judges, participants, and their guests gathered at Triumphant
Love Lutheran Church. All assembled enjoyed an afternoon of
some of the most beautiful arias of the opera world performed
by some of the most promising young voices . . . extremely tal-
ented young women well on the way to brilliant careers on
opera stages both here and abroad.

This year’s competition hosted performances by four finalists

and perform they did — most splendidly. The winner of a $5000
grant was Rebekah Howell, currently a member of the Opera Col-
orado Artists in Residence Program. Ms. Howell, a coloratura soprano, received her Bachelor of Music from Baylor Uni-
versity and Master of Music degree from Indiana University. She exhibited full command of both material and stage with
her dramatic and soulful renditions of Verdi’s “Tutte le feste al tempio” from Rigoletto, and Donizetti’s “Par le rang et
par I'opulence” from La Fille du Régiment.

Bronwyn White, a soprano, and currently a member of the Young Artists Program at the Fort Worth Opera, was the re-
cipient of a $4000 award. Ms. White completed her Artist’s Diploma at Texas Christian University and her Master’s of
Music at State University of New York at Purchase. Her expressive rendition of “Amour, ranime mon courage” from Gou-
nod’s Roméo et Juliette proved an intriguing counterpoint to her vivacious presentation of “If | am not allowed to sing”
from Gordon’s Morning Star.

Emily Helenbrook, a soprano and graduate of the Eastman School of Music (Bachelor’s Degree in Vocal Performance)

and soon to receive her Master of Music Degree from Rice University, received a grant of $1500. Ms. Helenbrook may
be a familiar presence to some WMMClub-ers; she performed at the Opera in the Ozarks this past summer. With her

hand resting lightly on the piano, she charmed the audience as she sang “Arpa Gentil” from Rossini’s Il Viaggio a Reim
and “Spiel Ich die Unschuld vom Lande” from Strauss’ Die Fledermaus.

Finally, lvy Calvert, a soprano with a Bachelor of Music degree from Kansas State University and a Master of Music from
the University of British Columbia was the winner of a $1500 grant. Ms. Calvert provided a study in contrasts as she
seamlessly transitioned from the expressive “Una Donna a Quindici Anni” of Mozart’s Cosi Fan Tutte to the bright whim-
sy of “Glitter and be Gay” from Bernstein’s operetta, Candide.
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All of this could not have taken place without the accom-
paniment of Dr. Maimy Fong. Dr. Fong, pianist and vocal
coach, has played concert venues from Weill Recital Hall
at Carnegie Hall to performances at Austin Lyric Opera at
Dell Hall of the Long Center. The WMMC is most fortu-
nate to have her continued assistance in support of the
Fielder Grant program.

The WWMC also would like to thank Katherine Altobello
from Southwestern University, Cheryl Parrish of Texas
State University, and Darlene Wiley from the University of
Texas at Austin. They assumed the very difficult task of
serving as judges for the competition. On behalf of the
WMMC and, in particular, the Fielder Grant committee,
we are most appreciative for their contributions to what
only can be considered an arduous task.

Finally it must be noted all four finalists took the opportunity to express their admiration of the entire process of the
competition to Elisabeth Moreno, Chair of the Fielder Committee. They praised the manner with which the competition
was held right from initial application through to final performance using words such as “so easy,” “smooth,” and
“friendly” — emphasizing their delight in taking part in a competition free of nerve-wracking elimination rounds and
tense interactions among competitors. Without doubt the 2019 Fielder competition was a just and fitting tribute to the
legacy and generosity of Bonnie Cummins Fielder, the little girl from Uvalde, Texas who simply loved opera.

President’s Message

Janie Keys

| The Wednesday Morning Music Club's aim of supporting young musicians was accomplished during Spring
Break. The contests brought a feast of music to those who listened.

The feast began with the Fielder Grant Contest. Established in 2005 to benefit young singers with promising
vocal careers, the contest featured the four finalists, all young women. The voice, the instrument within, was
front and center. The voices captivated the audience as they beckoned the imagination and evoked the feel-
ing of the arias. The stage presence of the singers captured us further, making it impossible to look away. This extraordinary experi-
ence will be open once again to members when the Fielder Grant Contest is held two years from now.

The feast continued with the Wilcox Maurer Awards. Established in 1945 to benefit high school students, the contest attracted a
record 31 entries including pianists, violinists, violists, cellists, instrumentalists and singers. The performances began at 10:00 in the
morning and ended late in the afternoon. The hours in-between showcased the musical gifts of the young musicians who displayed a
level of prowess, artistry, and mastery well beyond their years. As a listener (this contest is open to the public), it was at the same
time inspiring and great fun.

Our programs

The Musical Mélange program held surprises for listeners looking at the program listed in the yearbook. It is a testament to the level
of musicianship in our club that substitutions were found (some at the last minute) for cancelled performances. Or as one member
observed, "We have a deep bench." ( If you watch sports, you know what that means.) In our continuing tribute to 100 years of
Leonard Bernstein, the program ended with one of his few chamber works, the Sonata for Clarinet and Piano. Many thanks to Mar-
tha MacDonald for introducing us to this sonata. It was composed between 1941-1942 while Bernstein was still a student at the
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Curtis Institute. Showing his individual compositional style, he begins the sonata in the manner of his sometime teacher Paul Hinde-
mith, but winds up with music up-to-date and American sounding, full of jazzy syncopations. It was Bernstein's first published com-
position. The premiere took place in 1942 at the Institute of Modern Art in Boston, and it was performed by David Glazer on clari-
net and the 23-year-old Leonard Bernstein on the piano. The sonata is now a staple of the chamber music repertoire. It was tran-
scribed and recorded by cellist Yo-Yo Ma and also transcribed for violin.

In a letter written in the Spring of 1943 to Aaron Copland, Bernstein described the fight between two publishing houses over the
rights to publish the sonata. Bernstein wrote: "The little Hargail Music Co. wanted to publish the Clarinet Sonata. Out of profession-
al courtesy | showed it first to Warner’s, and they knocked me over by loving it, and insisting on publishing it. | was downhearted,
since Hargail wanted to make a commercial recording of it. Now Hargail is offering me all sorts of fantastic royalty rates if I'll give it
to them, and says that they will make the recording anyway! A labor of love, if | ever heard one.....Matters are now suspended by a
hair...." Later he wrote,"Warner’s presented me with a five-year contract! I’'m taking it to a lawyer today to find out what it says. It
looks like my life that I’'m signing away. But it adds to my little old salary a substantial weekly advance on future mythical royalties,
which increases each year." You can see a great picture of the young Bernstein with clarinetist Benny Goodman at https://
leonardbernstein.com/about/composer/bernstein-and-chamber-music.

The Pops Program is next, and it looks like it will be very entertaining. Elizabeth Lerner, co-chair of hospitality, would like for you to
know that refreshments for the Pops concert will be a carry-out treat at the conclusion of the business meeting. You can take your
cookies home or enjoy them on the way!

And from Lee Meyer, program leader for the Program Dedicated to Opera: "To perform on the April 17th opera program is Emerg-
ing Artist Myrna Peralez, soprano, who has her master's degree in voice from Baylor University. She will be singing the important
role of Mimi in La Bohéme at Opera in the Ozarks this summer. Mark your calendar now to come on April 17."

iglonal i’oetry Month | April 2019 -

April is National Poetry Month

Since 1996 the Academy of American Poets has spon-
sored National Poetry Month in April as a means of in-
creasing awareness and appreciation of poetry. For more
information, check the website Poets.org .

If you would like to receive a daily poem in your inbox,
go to poem-a-day@poets.org. On weekdays, new previ-
ously unpublished poems are featured—accompanied by
commentary by the poets. On the weekends, classic po-
ems are highlighted.

For the first time, the official National Poetry Month
poster features artwork by a high school student: tenth
grader Julia Wang from San Jose, California, who won the
inaugural National Poetry Month Poster Contest. Wang’s |
artwork was selected by contest judges Naomi Shihab
Nye and Debbie Millman from among twelve finalists and "\
more than 450 student submissions. It incorporates lines |
from the poem "An Old Story" by current U. S. Poet Lau-
reate Tracy K. Smith.

Artwork by Julia Wang, Lines excerpted rofiithelpoem “An Ol Story” by Tracy K. Smith, from Wade inthe Water (Graywolf Press,2018). For more free poetry resources, viit Poets.org/national-poetry-month.
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Poetry Cormer

The Song of the Mouth-Organ
By Robert W. Service (1874 — 1958)

I'm a homely little bit of tin and bone;

I'm beloved by the Legion of the Lost;
| haven't got a "vox humana" tone,

And a dime or two will satisfy my cost.

| don't attempt your high-falutin' flights;

| am more or less uncertain on the key;

But | tell you, boys, there's lots and lots of nights
When you've taken mighty comfort out of me.
| weigh an ounce or two, and I'm so small

You can pack me in the pocket of your vest;
And when at night so wearily you crawl

Into your bunk and stretch your limbs to rest,
You take me out and play me soft and low,

The simple songs that trouble your heartstrings;
The tunes you used to fancy long ago,

Before you made a rotten mess of things.
Then a dreamy look will come into your eyes,
And you break off in the middle of a note;
And then, with just the dreariest of sighs,

You drop me in the pocket of your coat.

But somehow | have bucked you up a bit;

And, as you turn around and face the wall,

You don't feel quite so spineless and unfit--
You're not so bad a fellow after all.

Do you recollect the bitter Arctic night;

Your camp beside the canyon on the trail;
Your tent a tiny square of orange light;

The moon above consumptive-like and pale;
Your supper cooked, your little stove aglow;
You tired, but snug and happy as a child?

Then 'twas "Turkey in the Straw" till your lips were nearly
raw,

And you hurled your bold defiance at the Wild.
Do you recollect the flashing, lashing pain;

The gulf of humid blackness overhead;

The lightning making rapiers of the rain;

The cattle-horns like candles of the dead

You sitting on your bronco there alone,

In your slicker, saddle-sore and sick with cold?

Do you think the silent herd did not hear "The Mocking
Bird",

Or relish "Silver Threads among the Gold"?

Do you recollect the wild Magellan coast;

The head-winds and the icy, roaring seas;
The nights you thought that everything was lost;

The days you toiled in water to your knees;
The frozen ratlines shrieking in the gale;

The hissing steeps and gulfs of livid foam:

When you cheered your messmates nine with "Ben Bolt" and
"Clementine",

And "Dixie Land" and "Seeing Nellie Home"?

Let the jammy banjo voice the Younger Son,

Who waits for his remittance to arrive;

| represent the grimy, gritty one,

Who sweats his bones to keep himself alive;

Who's up against the real thing from his birth;

Whose heritage is hard and bitter toil;

| voice the weary, smeary ones of earth,

The helots of the sea and of the soil.

I'm the Steinway of strange mischief and mischance;
I'm the Stradivarius of blank defeat;

In the down-world, when the devil leads the dance,

I am simply and symbolically meet;

I'm the irrepressive spirit of mankind;

I'm the small boy playing knuckle down with Death;

At the end of all things known, where God's rubbish-heap is
thrown,

I shrill impudent triumph at a breath.

I'm a humble little bit of tin and horn;

I'm a byword, I'm a plaything, I'm a jest;

The virtuoso looks on me with scorn;

But there's times when | am better than the best.

Ask the stoker and the sailor of the sea;

Ask the mucker and the hewer of the pine;

Ask the herder of the plain, ask the gleaner of the grain--
There's a lowly, loving kingdom--and it's mine.

Factoid

In order to eliminate gender bias, many orchestras use blind auditions in which the candidates play their instruments behind a screen.

Beethoven actually intended many of his most famous pieces (including the 5th Symphony) to be played much faster than they are generally

always played. So fast, in fact, that many professional orchestras are unable to successfully play them.

Mozart once conducted an orchestra, at the demands of the crowd, after standing during the performance and shouting that the orchestra

had played a wrong note.

A survey of the largest symphony orchestras in the U.S. revealed 27% of musicians had used a common heart medication called a beta blocker
to inhibit stage fright, and 70% of those who had used the drug had obtained it from a friend and not a medical doctor.
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ABOUT OUR PERFORMERS

Silver Strings Orchestra — Catherine van Zanten, director

Catherine plays violin with the Balcones Community Orchestra, the Cat Mountain String Quartet, and Round Rock Symphony (she is a past member
of their Board of Directors). She has played with the New Orleans Summer Pops, the Lake Charles Symphony, the Acadiana Symphony, the Mem-
phis Symphony, the Baton Rouge Symphony and Jackson Symphony as well as with the Austin Civic Orchestra and Austin Philharmonic. She is the
director of the Silver Strings Orchestra which plays weekly concerts in area retirement homes, hospitals, and churches. She studied at the Juilliard
Preparatory School, at the University of Illinois and with Franco Gulli at the Academia Chigiana in Siena, Italy. Catherine has a Bachelor’s and Mas-
ter’s of Music in Violin Performance. She has taken Suzuki teacher training and teaches Suzuki and traditional violin and viola in her home studio.

Fran Rush, alto

| was fortunate to have attended Von Steuben High School in Chicago, Illinois where our choir was outstanding. Mr. Charles Stief, our teacher, intro-
duced us to a varied format of art songs, madrigals, and classical music. We always placed first in the city competition. The love of choral music
stayed with me until the present time. | am currently singing with Chorus Austin and have sung with the Austin Choral Union and the Austin Lyric
Opera Chorus.

Greta Gutman, piano

I was born in Nova Scotia, Canada, where | started piano lessons at age 5 and played throughout my childhood. | graduated from lIllinois Wesleyan
University in Bloomington, Illinois with a degree in Sociology, still studying piano each semester. | arrived in Austin in 1984 with a husband, three
children, and not much time for music. Gradually however, that changed. | accompanied the Austin Lite Opera Ensemble, which performed opera,
Broadway and popular standards. | continue to accompany soloists and ensembles, often performing for senior groups and nursing homes, and |
play for services at Congregation Beth Israel. Several years ago | started an integrated chorus for folks with special needs and their singing
"buddies.” We Are the Chorus has been adopted by the Armstrong Music School and has grown to as many as seventy members. WMMC has add-
ed much to my life, both musically and socially.

Suzy Gallagher, soprano

| have a degree in Secondary Education with credentials in Math, English, and Speech from Loyola in New Orleans. Later | added Library Science
certification and finally a Master’s degree in Computer Science from the University of Louisiana at Lafayette. | came to Austin in 1988 to teach Com-
puter Science at the University of Texas. Twelve years later | left UT. In the meantime my husband, Kit Thompson, and | had opened our own busi-
ness and worked together every day. We retired in 2007. Finally life began for us. We joined WMMC in 2008 and have been singing our way
through life ever since.

Marcia Edwards, reader

My education includes a B.A. in French from the University of lllinois, an M.A. in Teaching English as a Second language from UCLA, and a Ph.D. in
Linguistics from UT Austin. George and | have been Austin residents since 1983, and our 2 children were born and raised here. | have loved to read
since | was in elementary school, and | was thrilled when both of our children took to reading with enthusiasm.

Sarah Harriman, reader

Sarah was raised in Wichita Falls and graduated from Texas Technological College (before it became Teas Tech University) with a B.A. in Govern-
ment. In her professional life she was an administrative assistant. Work was interesting but allowed her time to pursue her interest in Scottish
Country Dancing. She plays viola de gamba, but still doesn’t like practice. Sarah feels continued learning is very important as we grow older so her
most recent diversion is African hand drumming. It keeps her humble and entertained.

Charles Palmer, baritone

Charles is a native Austinite, former Peace Corps Volunteer and retired government employee. He holds a BA and MA degree from the University of
Texas and a PhD in Latin American Geography from the University of Florida. He has lived for extended periods of time in Bolivia, Colombia, Haiti
and the Dominican Republic. Charles’ musical experience includes singing in church choirs and in several civic choruses in Austin. He studies voice
with Professor David Small of the University of Texas Butler School of Music and performs regularly with his pianist friend and colleague, Kathryn
Govier, at retirement homes and similar venues in the Austin area.

Kathryn Govier, piano
| started music lessons at age 4 and “cut my eye-teeth on Bach.” | was lucky to have a piano teacher who stressed the classics. | earned a Bachelor

of Music, piano major (1971), and I've used my skills as accompanist and collaborator as well as soloist. | work with Charles Palmer through the
Butler School of Music Outreach Program giving retirement home programs. My professional job was teacher of the handicapped. | spent 3 years in
Marrakesh, Morocco, working with handicapped children as Peace Corps Volunteer (1987-1990). | love living in Austin with many wonderful cultur-
al events to attend and participate in.

Joan Klasson, artistic director and lead puppeteer, Small Wonders Puppet Theater

Joan Klasson has been creating puppets since she was in the 4th grade in Brooklyn N.Y. Now residing in Austin Texas, she has been entertaining
children with puppet antics since 1981. Ms. Klasson has also been an elementary school art teacher in the Austin public schools for 35 years. Small
Wonders shows are magical, energetic, colorful, interactive and filled with JOY.
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Events Calendar

Austin Opera - austinopera.org

Apr.5 & 6, 8:00 PM - The Paramount Theater,

713 Congress Avenue

Opera ATX — Soldier Songs.

In celebration of its bold new artistic initiative, Opera ATX, Austin Opera
is proud to present the Central Texas premiere of an innovative new
multimedia work, Soldier Songs, by acclaimed composer David T. Little.
Soldier Songs combines elements of theater, opera, rock-infused concert
music, and video by filmmaker Bill Morrison to explore themes of loss,
the exploitation of innocence, and the difficulty of expressing the truth
of war. The libretto, created by the composer, was adapted from record-
ed interviews with veterans of five wars. Soldier Songs traces changing
perceptions of war in our society and by those who experience it. It is a
chilling and realistic view of our media-crazed, war-machine culture, and
of the nature of power in war.

Austin Baroque Orchestra - austinbaroqueorchestra.org

Apr. 6, 7:30 PM — Redeemer Presbyterian Church,

2111 Alexander Avenue

Viva Vivaldi!

Electrifying, passionate, sensual — these are but a few words that can
describe the genius that was the music of Antonio Vivaldi. Known to his
contemporaries as il prete rosso (The Red Priest) on account of his red
hair, his music has enchanted millions since it found widespread popu-
larity nearly a century ago. This first all-Vivaldi program will consist of a
diverse assortment of his instrumental and vocal output, with concerti
featuring talented ABO soloists, overtures from operas, chamber works,
and arias from his sacred and operatic oeuvre.

Austin Symphony — austinsymphony.org

Apr. 12 & 13, 8:00 PM - The Long Center, 701 W. Riverside Drive

Worlds Apart.

Worlds collide as Mozart from Austria and Dvorak from the Czech Re-
public complement each other on this exciting program! The Austin Sym-
phony will perform Dvofak’s popular New World Symphony and Mo-
zart’s spirited Violin Concerto No. 4 performed by William Hagen on his
1732 “Arkwright Lady Rebecca Sylvan” Antonio Stradivari. Hailed as a
brilliant virtuoso, Haven is sure to make his Austin Symphony debut one
you won't forget. The evening will open with Gioachino Rossini’s fan
favorite, the William Tell Overture.

Salon Concerts — salonconcerts.org

Apr. 21, 4:30 PM & Apr. 22, 7:00 PM — private homes

Apr. 23, Noon — University Presbyterian Church, 2203 San Antonio Street
Special Centennial Celebration Concert.

This concert will celebrate Robert Rudie’s Centennial by reprising Tchai-
kovsky’s Souvenir de Florence, Op. 70 for String Sextet, with the same
performers he played it with on a Salon concert in 2007. We are delight-
ed to have Sandy Yamamoto taking the first violin part. Also on the pro-
gram are Kodaly’s delightful Serenade For Two Violins And Viola; Prokofi-
eVv’s Overture on a Hebrew Theme featuring Stephen Girko playing clari-
net joined by string quartet and piano; and a new trio for viola, cello and
piano, written by Kathryn Mishell, remembering her husband, Robert
Rudie. Performers: Sandy Yamamoto, violin; Elise Winters, violin; Bruce
Williams, viola; Martha Carapetyan, viola; Douglas Harvey, cello; Sara
Nelson, cello; Stephen Girko, clarinet, and Kathryn Mishell, piano.
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La Follia Austin Baroque — lafollia.org

Apr. 26th, 7:00 PM & Apr. 27, 3:00 PM — Redeemer
Presbyterian Church, 2111 Alexander Avenue

A Herd of Harpsichords!

La Follia performs the complete concertos for two and three harpsi-
chords by J. S. Bach. Featured are the international superstar Anton Nel,
joined by Director Keith Womer and Donald Livingston with the La Follia
strings.

Austin Chamber Music — austinchambermusic.org

Apr. 27, 7:30 PM — First Unitarian Church, 1700 Grover Avenue

The Melting Pot.

Program: Turina’s La oracion del torero; Hamlisch’s “Suite from Sweet
Smell of Success” and “Suite from Sophie’s Choice”; Schumann’s String
Quartet No. 3, Op. 41, No. 3. Kasa Quartet performers include Andy
Liang and Aaron Schwartz, violin; Stephanie Price-Wong, viola; and Kyle
Price, cello.

Central Texas Medical Orchestra - ctmorchestra.org

Apr. 27, 7:30 PM — Westover Hills Church of Christ, 8332 Mesa Drive
Season Finale.

The Central Texas Medical Orchestra under the direction of Dr. Robert
Radmer will perform a concert to support Health Alliance for Austin
Musicians. Guest virtuoso will be Francesco Mastromatteo, cello. Spe-
cial guests will be Terri Hendrix and Lloyd Maines closing out the concert
with several of Hendrix’s songs performed with the Orchestra.

http://music.utexas.edu/ - check all events online

2018-19 Met Live in HD Season

(movie theatre transmissions)

LIVE PERFORMANCES

DATE - SAT COMPOSER Opera

MAR 30—11:00 AM RICHARD WAGNER Die Walkiire

MAY 11—11:00 AM FRANCIS POULENC Dialogues des Carmélites

Thought for the Day

"Music is the greatest communication in the world.
Even if people don't understand the language that

you're singing in, they still know good music when

they hear it."

--Lou Rawls (1933 — 2006; American singer, song-
writer, actor, voice actor, and record producer)

http://music.utexas.edu/ - check all events online
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